
 

Study for Painting (Grey Ink), 2017 
Ink and graphite on paper 

11 x 8 inches 

Study for Painting (Black & Silver), 2017 
Gouache on paper 

7 x 5 inches 
 



 
 
 

Quasar, 2009 
Spray paint and oil on canvas 

60 x 60 inches 



	
	
	

 
Untitled Spray, 2017 

Oil and spray-paint on linen 
24 x 18 inches 



	
	
	

Frenetic Movement in Grey, 2006 
Ink, watercolor and gouache on Paper 

22 x 30 inches 
 



																								 	
	

Willow, 2008 
Oil and spray-paint on paper 

90 ¼ x 45 inches 



 

 
 
 

Binary Star, 2008 
Spray-paint and oil on linen 

77 x 52 inches 



 
 

Legible Fiction, 2010 
Gouache on paper 

22 x 30 inches 
 



 
 

Tumult, 2010 
Ink, watercolor and gouache on paper 

9 x 12 inches 



 
 
 

Jugendstil, 2012 
Ink, watercolor and gouache on paper 

12 x 9 inches 



 
 

Moss Garden, Installation, 2007: 
 

Hanging Garden, 2007 
Watercolor and gouache on kozo paper 

79 x 79 inches 
 

Thinly Veiled, 2006 
Oil, watercolor and ink on paper 

30 x 22 inches 



MEGAN OLSON – C.V. 
 
Born 1971, Connecticut 
Lives and works in New York, NY 
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2009   Spray Paintings, Davidson Contemporary, New York, NY 
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2005   Still Movement, Maxwell Davidson Gallery, New York, NY 
2003   Synapsis, Maxwell Davidson Gallery, New York, NY 
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MEGAN OLSON:  
ORGANIC 
ABSTRACTIONS  

Scott Zieher  

 

T he whimsical, undulant forms in the drawings of Megan Olson's solo 

exhibition ORGANIC ABSTRACTIONS float like smoke. They drift 

and morph and dissipate, shimmering in abeyance. A recent graduate of 

the San Francisco Institute of Art, she exhibits an encouraging and 

alluring selection of works on paper. They maintain an atmospheric 

sculptural quality, as if hewn from the lusciousness of ivory, so palpable 

and delicate. 

         Some drawings resemble microscopic views of strands of DNA 

composed of whispering, sugary, sky-blue lines meandering, giddy and 

awry, the complicated twisting creates a negative space that breathes a 

chalky translucence. The interlarded, fleshy color between these loose, 

yarn-like strands is so delicately formed that it seems poised to disappear. 

Other drawings are like literal descriptions of virga, the meteorological 

term for rain that evaporates before it reaches the ground, each drawing 

the vaporous carcass of a raindrop. The drawings only fail on the rare 

occasion when Olson attempts a large scale. Her ideas are intimate and 

while the temptation must be huge to magnify their tactile aspect, they are 

better suited to a small format.  

         In both the shapes of these abstractions and their clean, assured 

draftsmanship, there is a scientific structure, yet the lyrical lines pull the 

viewer to a higher, more ethereal place: a graceful exhalation, wind pro-

pelling spores through the sky. The titles Feather and Trapeze confirm 

this idea of weightless, effortless flight.  With Feather, Olson approximates 

the inspired, en plein air Crooked Run Farm drawings done by Arshille 

Gorky in Virginia in the 1940's, as well as the sparest of Cy Twombly's 

1950's works on paper. In a brilliant black and white drawing entitled 

Twenty, a group of twenty studies are a cross between antique Chinese 

brushwork and illustrations from Gray's Anatomy. One drawback is the 

apparent similarity to Brice Marden and the comic-book cloudbursts of 

Gary Simmons. Yet Olson transcends these with her intimate scale and 

fluid style.  

         For all of its many correlates this body of drawings stands out in our  

age of readily available digital enhancement; they could appear retardi-

taire to some, but one can only hope they signal a rebirth of old-fash-

ioned, careful, tactile and sensuous drawings. ! 

RED GROOMS: 
Selections from  
the Graphic Works 

 

Harriet Zinnes  
 

W ho can resist the humor, the masterly draftsmanship, and the sly 

cultural and political mischief of the artist Red Grooms? New 

Yorkers will not have to. From July 11 through November 11, 2001 over 100 

objects are on view at the National Academy of Design (1083 Fifth 

Avenue, New York City). Demonstrating the artist's varied printmaking 

techniques, from etchings, to woodblock prints, and spray-painted sten-

cils, the works include portraits (especially of artists), self-portraits, 

cityscapes (with an emphasis on the crowds of New York, famous 

Parisian artists dining at Les Deux Magots, and spectacles of all sorts. 

And all made with a caricaturist's dexterity and tongue-in-cheek.  

 

 

         This is a huge show, and a show that makes the eye restless as it 

has to move quickly not only from work to work but even within the single work 

itself.  Red Grooms, originally from Nashville, Tennessee, demon-

strates to this New York viewer at least a very urban Eastern appetite. 

Not only does he feast on the sights and sounds of city life whether the 

Bowery, the ocean, the subways, the skyscrapers, its theaters and 

movies,  he has a New York artist's  hunger for the  Paris of the early  cen-

tury with its Picassos and Steins and cafes as well as the later art 

habitues of New York's Cedar Bar.  Like a social historian who loves color 

and can twirl a paintbrush with at times the sweep of an Abstract 

Expressionist, and an artist with a great facility with the line, Red Grooms 

reports and reports with the humor of a cartoonist. He clearly loves the 

comics. One thinks of Daumier and of the American Reginald Marsh. 

         And how Grooms loves Matisse. See here the lithograph of Matisse 

drawing a nude rendering that famous Brassai photograph. And what 

about the 1980 print of Duchamp's "Rose Selavy" recalling the Man 

Ray's photograph of the artist dressed as a woman. Sex, as a matter of 

fact, is never overlooked in these prints of exuberant and hard to decipher 

city life. What a tumult each work has. How to make out the heads and 

bodies squirming and touching and inhabiting a city impossible to read 

except through the improbable characters in the energetic works of Red 

Grooms. ! 

         The catalogue essay by Vincent Katz describes wonderfully the graph- 

ic works displayed. A pleasure to read and an exhibit a pleasure to see.  
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Red Grooms 

By the Shinging Sea 

Courtesy the Artist 

Left: 

Megan Olson 

Feather 

Courtesy Maxwell 

Davidson Gallery 
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http://www.meganolson.com
https://www.instagram.com/meganolsonart/
https://www.facebook.com/megan.olson.148

